Modernist architecture
sees little distinction
between artwork and
the built environment.
Contemporary ceramicist
Lubna Chowdhary continues
this tradition, exploring
the potential of colour
and pattern to enhance
our experience of urban
spaces. Jo-ann Fortune
spoke to Lubna to discover
more about her influences
and her work.
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T

he bold concrete sculpture and mosaic
murals that made an impact on urban design
in the 1960s and ’70s are one of the many
reasons 20th century groups fight so hard to
protect Modernist architecture. And it’s this way
of using texture, bold colour and pattern to create
a sense of place in the everyday that makes
ceramic artist Lubna Chowdhary’s work seem so
much of the time.
Over the past decade Lubna has become
increasingly interested in how her modular
ceramics can be scaled and integrated into the built
environment. The results can be enjoyed in public
spaces including Slough’s Lantern Tower, Brentford
Market and Cardiff Quayside to name just a few.
But despite the instant appeal to fans of 20th
century design, she tells me that she came to both
ceramics and the mid-century colour palette almost
by accident.
Arriving in the north of England from Tanzania
in 1970, Lubna signed up to study Wood, Metal &
Ceramics at Manchester Polytechnic with an
interest in the two tougher materials. Initially
reluctant to work with ceramics because of “quite
fixed ideas about it being very feminine and
domestic”, she discovered that she enjoyed the
immediacy of clay and being able to work it directly
with her hands, a contrast to the “hard physical
processes” involved in forming metal and wood.
Lubna “gave into” ceramic work as a way to
explore pattern and graduated to take a Masters
degree in Ceramics at the Royal College of Art.
There she was taught by sculptor and artist
Eduardo Paolozzi, whose 1980s Tottenham Court
Road mosaic she cites as one of the earliest
examples of public art to influence her work,
“It was one of the first things I noticed in London.
The scale and the continuity over surfaces made
it feel like it was following you and growing.
It really reminded me of the animated Beatles
film Yellow Submarine.”
Previous: Lubna
Chowdhary at work in
her studio. Photograph
courtesy of Jeremy Jeffs,
magnetofilms.com.
Above: ‘Chromatic
Landscape’ by Lubna
Chowdhary. Collect,
Saatchi Gallery, 2011.
Photograph courtesy of
Lubna Chowdhary.

Right: Lubna’s studio.
Photograph courtesy of
Jeremy Jeffs,
magnetofilms.com.
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